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lit pleasances to be set in lawyers* offices, where specialties and
covenants suited to a merely mundane contract may be
properly drawn. It speaks, not with flowers and songs and
flageolets, but with strident argument, with fisticuffs, with
three-legged stools for missiles, and even with harsh penal
dietaries. The lover in romances nourishes his spirit on the
ambrosial air of love alone: but in The Taming of the Shrew,
from the first appearance of the reprobate old interloper Sly,
there is plentiful talk of good eating and drinking, of bread,
and beef, and beer.

The Taming of the Shrew is literally Shakespeare's recoil from
romance. But it is not proposed in the present argument to
pursue the implications peculiar to The Taming of the Shrew.
That will provide occupation for a later occasion. For the
moment, it may be better to face the general situation. It is
scarcely likely that The Taming of the Shrew was Shakespeare's
first recoil from romance, though it is certainly a rollickingly
emphatic one. Moreover such recoil and recovery, further
recoil and further recovery, make the natural movement of
Elizabethan dramatic history: for the fundamental problem of
Elizabethan comedy was to discover a mode by which the
peculiar romantic temperament of the time might find
adequate satisfaction without at the same time depriving itself
of such pleasure as an older, a bigger, and a more permanent
world had found and was to find in comedy* In so far as
Shakespeare and his fellows were Elizabethans, they were
romantic; in so far as they were human beings, they inherited
man's instinct for the comic. Their difficulty was to know how
to be both at once.

Perhaps Shakespeare's first stumblings on the problem carry
us back to his earliest attempts at play-making. There is much
to be said for taking Loves Labour's Lost as his first comedy. It
is assuredly his least substantial; and the one more than any
other circumscribed by the fashions of his day. It is made of
such stuff as a Tatler, a Bystander, or arevue-maker would offer
us in ours. But as far as there is in it a colouring sentiment, it is